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The Holy table , whether it be in a parish church of a cathedral, is not just used for Holy
Communion. It is also the place from which prayers are led and offering given.

St Giles' Cathedral in Edinburgh is the principle place of worship for the Church of Scotland,
and whilst it's not the seat of a bishop its has been a religious focal point in the city for
approximately 900 years.

A sanctuary in the middle of a cathedral as large as St Giles' requires a strong and definite
statement to hold the gathering of people and worship together. Prior to our commission,
a temporary arrangement using a wooden box covered with cloth was used as the space’s
Holy table.

Luke Hughes® was asked to create a new, lasting design for the building.




One possible source for the stone was lona, where St Columba first landed in the 6th
century going on to reintroduce Christianity to the British Isles. Sadly no blocks remained
of a suitable size and there was no realistic prospect of reopening the seam.

Eventually, a marble was chosen from a quarry near Carara in Italy, very close to one used

in the 16th Century by Michelangelo. Even in Carara, renowned for the quality of its marble,

it was a challenge to find blocks of suitable size and quality, without flaws.
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The chosen stones were cut, polished and textured in the Italian workshop of Bertozzi
Felice, under the supervision of Mauro Rovai. The bush-hammered effect on the vertical
faces was achieved with a hammer and a single diamond-tipped chisel - it took the
craftsman more than a week.

One problem we faced was how to remove the lifting straps after the table, weighing over
9 tonnes, was lowered into position. The answer? Ice-cubes. The block is lowered onto the
ice, the straps are removed and, as the ice melts, the block slowly lowers itself into position
- a technique used in the Renaissance









The new table, in Carara marble on a Nero Marquinhia step, replaces that box with a more
permanent structure. It is designed to be endowed with sufficient strength, beauty and
significance to stand in its own right, unadorned with cross, cloths or frontals, candles or
flowers and to speak clearly of its function even when not in use, not least to the
occasional visitor.

Opposite: Detail of the Carara marble table on a Nero Marquinhia step
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