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Introduction

Zhu Xi (1130-1200), one of the most
influential Confucian educators, scholars,
and philosophers, whose concepts and
principles formed the basis of Chinese civil
service examinations for over 700 years,
once wondered in a well-known poem
“‘Why is the water in the dyke so clear?
Because the fresh water comes from the
fountainhead.”

Founded in 2014, Keystone Academy

is a Chinese private school in Beijing,
China. This world school is founded on
three keystones: bilingual immersion in
Chinese and English; building character
and community throughout a residential

setting; and promoting Chinese culture and

identity in a world context.

Alibrary, in our view, should be like the
fountainhead, a source for students that
inspires similar wisdom, reflection and
humour.

In the period spanning December 2015 to
October 2017, an opportunity emerged to
design from ground up the High School
Library and, more importantly, to promote
one of the three ‘keystones’ - Chinese
culture and identity in a world context. We
set out to do this by integrating threads of
Chinese culture (namely literature, history,
arts, and the sciences) with American and
European traditions. Hopefully, these

cultural threads will continue to serve, for
both students and teachers, as ‘everlasting
fresh water from the fountainhead.’

The Library has become the hallmark of the
school, a space of beauty and meaning, an
area that tells the story and embodies the
very heart of the school, the very essence
of the Chinese thread.

Some of the artworks and graphics chosen
to convey some of those threads are
described here.

‘Village children disrupting class’
by Qiu Ying (1494 - 1552).
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‘Dwelling by the stream in spring’
by Zhou Chen (1460 - 1535).
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The Moon Door

By using the Moon Door, a traditional way
to ‘frame the scenery’ in Chinese gardens,
the library is distinguished from every other
doorway in the whole campus. In this way,
its cultural importance is accentuated.
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The Library plan

The 820 m?library consists of a central circulation area which contains a quiet study wing,
a group study wing, teaching rooms, the librarian’s office and the ‘Scholars' Room’ which
contains rare and historic books.

Flexible furniture layouts are used throughout, including the main library space which can BHEBRARBER TAITHNRERE. H
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Colours

The chosen colours for the High School library (palace wall red’, ‘Royal yellow’ and ‘sky cyan
blue’) were derived from Chinese ceramics and lacquer furniture and are also found in
traditional temple interiors.
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The Burnt Book

The sculptor, Lydia Segrave, created a
bronze sculpture representing a burning
book; the design was prompted by
watching TV news coverage during the
Irag War and connects with the lament
of intellectuals around the world about
repeated political attempts to suppress
books and access to knowledge.

In the words of the German poet, Heinrich
Heine, writing in 1821:

“where they burn books, they will ultimately
also burn people”.
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Wall Panels

Several artists and designers were commissioned to create unique pieces for the library.
Caroline Webb, a specialist letter designer and cutter, created a slate panel with the
inscription ‘By leaves we live’, which comprises a three-way play on words since:

1. by leaves (of trees) we depend (e.g. oxygen in the atmosphere)
2. byleaves (of books) we learn (hence the importance of libraries)
3. byleaves (of departures) we grow and develop (by moving on to higher things).

The Chinese translation is by the Director of Libraries, Song Jingming, and the calligraphy
was by Han Dong, the Science Department Leader at Keystone.
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A pair of Dragons

The door handles at the main entrance feature a design composed of two dragons.
Designer Luke Hughes and curator Song Jingming spent over six months researching and
gathering global perspectives and interpretations of the “dragon” figure.

Their vision for and anticipation of cultural exchange found perfect expression in the
bronze handles created by Scottish sculptor Jill Watson: one dragon is inspired by
“Jiaotu”—one of the nine sons of the dragon in Chinese tradition, often associated with a
love for reading and a preference for peace and tranquility—uwhile the other is the Welsh
Red Dragon, symbolizing strength and wisdom.

In crafting the piece, Watson paid special attention to the graceful, fluid postures of the
dragons, their interplay with one another, and how the handles harmonize with the library’s
overall spatial design.

Like the Chinese dragon, the Welsh dragon possesses scales and eagle-like talons;
however, it differs in that it has wings and can breathe fire. In contrast, the Chinese dragon
known as “Jiaotu” hails from the deep sea; resembling a conch or clam, it prefers seclusion
and is steadfast in its duty’.
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Framed images

Twenty-five framed images hang on the
library walls, connecting the Keystone
Library to libraries and civilizations across
the globe, and reaffirming the value and
beauty that cultural exchange brings
between nations and between individuals.
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1. British Library Reading Room 25 KEEBEREE
2. The Chained Library 26 PiEEEBIE

3. Confucius 27 FLTF

4. Daoist Gods 28 EHHE

5. The Buddhist text 30 L

6. Three Laughs at Tiger Brook’ 31T EE=%E
7.The Gurkha-Qing campaigns 32 ERIERE

8. 'Various habits’ 33 E™MIEB

9. Shiba Ryotoara 34 AEITKREBLERY
10. Mao Gong Ding 35 EBERR

11. Mao and the Red Building 36 E|ERSLH

12. Matteo Ricci and Xu Guangqi 37 FIBES5HRME
13. Chinese currency 38 hEHRR

14. Stahov Abbey 39 HFhIEXR(EERR
15. Library Walk 40 HEFEZE

16. Bibliotheque Sainte - Genevieve 42  ZHWNHEEEPBIE
17. Tripitaka Koreana 43 (ESMARRED

18. Astronomical instruments 44 EHMRE

19. Chinese architecture 46  XHESZEXE
20. Prosperous Suzhou 47 (THAEAER)
21.Lu Ban 48 231

22. Rosetta stone 49  TEERE

23. Silk production 50 HRELTZ

24. Xuanzang 51 riE

25. St. Jerome 52 ZH8TH
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1. The British Museum

British Library Reading Room (in the
1860s), when Karl Marx wrote ‘Das
Capital there.
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2. Books from the Chained Library (c1680),
Wells Cathedral, England.

Before printing was introduced into
Europe in the late 15th century, books
were extremely rare and valuable.
Although readers’ access was permitted,
major monastic and university libraries
used to chain the books to the reading
desks.
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3. The frontispiece (and representation of
Confucius) from the collection, by Father Jean-
Baptiste Du Halde, of various Jesuit's reports
about China and its neighbours. The book was
first published in Paris in 1735. This edition was
published in English in 1741 and sparked a great
enthusiasm in Europe for Chinese civilisation.
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4. Daoist Gods

This painted temple scroll has served as the
cover illustration for ‘Science and Civilisation
in China’ since the publication of the first
volume in 1954. For Joseph Needham, its
principal author, it served as a metaphor for
the way China and its scientific and technical
traditions had been viewed by the West. The
colourful images of temple gods are seen
holding unexpected tools and technical
implements.

In Dr Needham'’s words:

These four divinities, one named Heavenly
Prince the other three Mysterious
Commander, were of respectable rank in the
Daoist bureaucracy.

At the top, on the left, is Liu Tian Jun,
Comptroller-General of Crops and Weather.
Before his deification (so it was said) he
was a rain-making magician and weather
forecaster named Liu Jun, born in the Jin
dynasty about +340. Among his attributes
may be seen the sun and moon, and a
measuring-rod or carpenter’s square. The
two great luminaries imply the making of
the calendar, so important for a primarily

agricultural society, the efforts, ever renewed,

to reconcile celestial periodicities. The
carpenter's square is no ordinary tool, but
the gnomon for measuring the lengths of
the sun’s solstitial shadows. He also carries a
bell, because in ancient and medieval times
there was thought to be a close connection
between calendrical calculations and the
arithmetical acoustics of bells and pitch

pipes.

At the top, on the right is Wen Yuan Shuai,
Intendant of the Spiritual Officials of the
Sacred Mountain, Tai Shan. He was taken
to be an incarnation of one of the Hour-

28

Presidents (ia Shen), i.e. tutelary deities of
the twelve cyclical characters. During his
earthly pilgrimage his name was Wen Ziyu
and he was a scholar and astronomer in the
Later Han (b. +142). He is seen holding an
armillary ring.

Below, on the left, is Gou Yuan Shuai,
Assistant Secretary of State in the Ministry
of Thunder. He is therefore a late emanation
of a very ancient god, Lei Gong .. Before

he became deified he was Xin Xing, a poor
woodcutter, but no doubt an incarnation

of the spirit of the constellation Gou Chen
(The Angular Arranger), part of the group of
stars which we know as Ursa Minor. He is
equipped with hammer and chisel.

Below, on the right, is Bi Yuan Shuai,
Commander of the Lightning, with his
flashing sword, a deity with distinct
alchemical and cosmological interests.
According to tradition, in his early life he was
a countryman whose name was Tian Hua.
Together with the colleague on his right, he
controlled the Spirits of the Five Directions.

The scroll was given to Dr Needham by Brian
Harland (1917-2003) who received it as a
gift in Sichuan province in 1946 from the
philologist and epigrapher Wen You (1901-
1985).

The original resides in the East Asian History
of Science Library at the Needham Research
Institute in Cambridge (England). Keystone
Academy’s thanks are owed to John Moffett,
the librarian, for making this copy available.
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John Moffet (second row, standing, on far left) with
Keystone students outside the Needham Institute in
Cambridge. (see page 28).
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5. Details from a copy of the Diamond
Sutra, a Buddhist text and one of

the earliest surviving printed books,
discovered in Dunhuang.
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6. Three Laughs at Tiger Brook’

The top image (by an anonymous
painter in the Qing dynasty) shows
Confucius presenting the young
Gautama Buddha to Laozi. The bottom
images shows the same subject
painted by Fu Baoshiin 1954 (and now
in the Nanjing Museum). The pictures
describe a moment when Huiyuan
(Buddhis), Tao Yuanming (Confucian
poet and writer) and Lu Ziujing (Daoist)
laugh together as they bid farewell at
the Tiger Brook in Mount Lu

The meeting is fictional but has been
continuously depicted in literature and
various art forms as a representation
of tolerance, inclusiveness and the
convergence of the main philosophies
in China.
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7. A selection from a set of eight
Qing Dynasty Copperplate
Engravings commissioned by the
Qianlong Emperor from Chinese
artists who had learned from
French engravers and borrowed
their techniques.

The scenes depicted include the
military victories as well as the
ceremony concluding hostilities:
‘Capturing Camu’. ‘Capturing
Ma Gaer and Xiaer. ‘Capturing
Jilong’, ‘Capturing Resuo Bridge’
(1), ‘Capturing Xiebulu' (2),
‘Capturing Dongjiao Mountain’,
‘Capturing Palanggu’ (3), and
‘The Gurkha vassals arrive in the
Capital (4).
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8. Two further illustrations from Du Halde's ‘A Description of the Empire of China’ (1741), the
first showing ‘various habits' (or costumes) of the Chinese, the second showing the types of
boats and river activities on Chinese waterways at the time.
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9. Shiba Ryotoaro Museurm (2001), Osaka,

Japan.
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10. This famous bronze tripod vessel, known as Mao Gong
Ding belongs to the late Western Zhou Dynasty (c. 1100 -
771 BC) and is now kept in the Palace Museum in Taipei.

It bears an inscription of 500 characters, the longest ever
discovered on any bronze unearthed, being an account
of how the king of the Zhou Dynasty, Xuan admonished,
commended and rewarded the Duke of Mao.

The main gist is that, when emperor Xuen of Zhou
ascended to his throne, he desired to make progressive
reforms in the court and therefore appointed his uncle,
Duke of Mao, to be prime minister and to govern domestic
and foreign policies. Seeing that the excellent duke was
impartial and public spirited, he ordered the people from
Mao’s clan to become the palace guards. Moreover,

the emperor rewarded Duke of Mao with large sums of
treasure.

To show his gratitude for the emperor’s generosity, the
Duke of Mao cast this bronze ding to pass on to his
descendants so that they could commemorate this event
and cherish the vessel forever.

(ding = tripod) is a character that derives as far back as the
era of oracle bones and is a character that has remained
unchanged since it was first inscribed on bronze cauldrons
more than 3,000 years ago. Even today, its traditional and
simplified versions have remained constant.

The last sentence of this inscription is (zi zi sun sun yong
bao yong = children/children/grand-children/grand-
children/forever/cherish/use) which aligns with the
mission and values of Keystone Academy, to be carried,
cherished and implemented by future generations, well
beyond the immediate future.
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11.Mao and The Red Building

1. Mao Zedong, his father (the second
one from the left), his father’s
cousin, and his younger brother in
Changsha in Nov 1919
1919F 118, EFRAF (£
D)« EAR. BRERDER

2. Mao Zedong, a student in Hunan
No. 4 Normal School in Feb 1914
19145F2R, EFHREHEEBELIM
SEPRERE

3. A portrait of Mao Zedong in
Guangzhou in 1925

19258 MNIBFER

4. Mao Zedong writing in a cave in
Yananin 1938

1938FEFRTRREFATEF

S. Honglou (The Red Building), the
former site of Peking University
and the birthplace of the May
4th Movement. Mao Zedong had
worked as a library assistant in
the second reading room on the
first floor
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6. Mao Zedong (the fourth one from
the left) with ‘Furen Association’
(a revolutionary group) members
in Taoran Pavilion Park on Jan 18,
1920
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7. Mao Zedong met Joseph Needham
on Sep 30th, 1964
1964%9F30H, ERFRNXE
ERRZERFNE

8. Mao Zedong reading during the
Lushan Conference in 1961

1961 FEFREF LSRR RS

[Photos thanks to various sources,
including the following websites: people.
com.cn, sina.com, cpc.people.com]
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12. Matteo Ricci (one of the founding
figures of the Jesuit China missions
and the first Westerner to enter the
Foribdden City in 1601) and Xu Guanggi
(scientist, astronomer, mathematician
and civil servant) portrayed together in
an engraving to the first Chinese edition
of Euclid's ‘Elements.
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14. Theological Hall (1679),

13. Chinese currency in circulation and ancient
coins, as represented in Du Halde’s
‘A Description of the Empire of China' (1747).

Strahov Abbey, Prague,
Czech Republic. This was

the principal Jesuit library in
Europe and the repository

of many of the written
reports about China from the
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15. Images from the pavement leading
to New York Library.

A selection of images from the 96
pavement inscriptions set into the
side-walk along 41 St in New York

City, executed in bronze by the
sculptor, Gregg Lefevre and comprise
comments by and about writers, books
and the importance of literature. On of
the inscriptions feaures a poem fomr
Gu Cheng (1956-1993), a Chinese
poet.
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17. Tripitaka Koreana (1251) Haeinsa Temple,
South Korea.

16. Bibliothéque Sainte-Genevieve (1850),
Paris, the public and university library in
Paris, reknowned as a temple of knowledge

and space for contemplation’. (EmKELZ) (1251), BEEEHF,

ERNLEREERE (1850), BR
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18. Two representations of the ‘European astronomical instruments set up amongst the
Chinese’, the top one from Father Verbiest's engraving (1674), the second in an updated form
of the first, from Du Halde’s ‘A Description of the Empire of China (1741). Verbiest was not
only a priest but astronomer and created star charts for the Kangxi Emperor in order to tell the
time at night. The instruments still exist on a portion of the old Ming dynasty era city wall in
Dongcheng district of Beijing,

IR & BRSNS, EERB AR (FIRE) (1674%)
; TESREEEMRMHE (hEFELE) (17414F), RIBSNBERXE1—RAERE
TEH. AM-TMIEEHEERL, BERRAXZER, ARBREFRITEFIRIULE, &
HEE, ILRXNBESHRETIERRBE —RBAIBRIE L,
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19. Architectural survey drawings, prepared by Liang Sicheng of ‘A Pictorial History of Chinese
Architecture’ (completed in 1946 and published in 1984), showing the development of
Chinese architecture through the evolution of its structural types.
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20. A detail from ‘Prosperous
Suzhou (1759) ,ahand
scroll commissioned in 1751

by the Qianlong Emperor,
showing (top) the site of Suzhou
Government decorated with

red silk and calligraphy banners
for the imminent civil service
examinations.

1751 FmlzE, itE
EEXRFER (EHFEEE)
(1759%), WEAKEFHE
TR —ATS: FREmRAE
¥, @R "RIFXE" BEE
REDR R,
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21. Lu Ban (c507-444BC), revered as the Chinese god of
builders and carpenters.

B (WATTRIS07 - 4445F), HHEHNHERRA
ARERARI, SR THRWA" o

22. Rosetta Stone (196 BO), found in Egypt
by Napoleon’s troops in 1799. (now in the
British Museum, London).

This shows the identical inscription in the
scripts of Ancient Greek, Cuniform (one of
the earliest forms of writing invented by
the Sumerians and used in Mesopitamia
from the 34th century BCE) and Egyptian
hierogliphs (developed in the 32nd century
BCE). The discovery of the stone enabled
the decypherment of ancient written
scripts that had been thought lost forever.

TEELE (ATTA196%), 1799%H
SHEMENERR KT, NETHEL
HAZEIIE,

B LR — BB SIS RS
5. mREX. BUXT (HERALSR
MEEXFHRAZ— BATHAEE
REERTAKTHREER) URERS
BXF (WTFATHIS2BLREIA).
TEETMNLI, 5AZIS R
— RN B AR ERYE,
WTEHFRE T BESAXAXFHR
LSPNER
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23. Silk production in China, as represented in Du Halde's ‘A Description of the Empire of

China (17471).

EEARME (hEFEEE)

50

(1741%) HPHEE — —hENHELTZ,

- wrﬁf.q- -“"t’alﬁlﬂ"

ZHE(602-6645F), ERERSRE, F
E, RKITR, BER. PEEREHR/NT
(FFFFic) PEBRRE,
ZHEFRNMEBBE PPN, REER
FHRA—, ZHERE, J&Ib\ﬁﬁ&f’“’“"k
o 2B BARMKR, BHEHETEE,
BER=E,

ERZ+REFR, ZEPIRERA, R
b, FHBELSE, RAHELE, HH
EE57E S, EEARKXHT, &

24. Xuanzang (c. 602—664) was a Chinese
Buddhist monk, scholar, traveller, and
translator, famous for his journey to India
when he was 25, prompted by his realisation
of the limitations and misinterpreted nature
of such Buddhist texts that had, to that date,
reached China.

His epic journey was described in the great
Ming dynasty novel Journey to the West,

one of the great classics of Chinese literature.
Nevertheless, the main purpose of his

trip was to receive instruction and obtain
accurate Buddhist texts.

He returned with and translated 657 Sanskrit
Buddhist texts and even set up, with the
Emperor's support, a translation school in
Xian.

The authority of these translations is such
that it has even enabled lost Indian Buddhist
texts to be recovered from these Chinese
translated copies. His version of the Heart
Sutra’ still forms the basis for later Buddhist
commentaries across China, Japan and
Korea.

This portrait, with texts on his back, dates
from the 14th century, now in the Tokyo
National Museum.

ERRIRUFZER, HFXRERT, &
X, EHEEEAEERBHIGER
ERAGHREEH, KEREHEE
AMUFFE T REMEIRR, MERRERE
fELRIR, RRZERER. HE. @E
%.O

e (REZRR) ST 141E, BRE
BHARIFRZ—, WETAFFRREIL
B,
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25. St. Jerome (c347-420) was a priest, theologian and historian, best known for his
translation of most of the Bible — the Old Testament books from Hebrew, the Gospels from
ancient Greek - into Latin, then the universal scholarly language of ancient Europe.

The Vulgate’, as the translation was known, was for over a thousand years (AD 400-1530)
the definitive version of the Bible and for most Christians, the only version and continued
to be regarded as the standard scholarly Bible throughout most of the 17th century. The
phrases and, in some cases, even the newly invented Latin words, permeated all areas of
culture — ecclesiastical art and architecture, hymns, painting, ‘mystery’ plays and all forms
of education.

The portrait, ‘St. Jerome in His Study’, is by the Italian Renaissance painter, Antonello da
Messina, thought to have been completed around 1460-75 and now in the National
Gallery in London.

EETHW, SOFF "EWRK (347 -
420%F) , HERASERNEL, 287
E, PEPER, LHEENE FRELE
T, Hh, KREEMZIE (B M
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HFTIZHY The Vulgate, BRI T SGEBHR
X223, @THE (400-1530%F) H2EAA
BoMBRSEBENFTATR (L)

o BEIT7THE, SMUMMINZANITTE
HERR (EE) . tAXANXE, &
MR TR, BRSARAHLSHR
POER. BIF. SEH. KB BEE, MK
EFHEERZH,

%iE (BEFNEEZH) BRAEKRT]
XZEXNAHEZKAIET1460-1475
FREME, MBTICHRERREAR
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Seals (projected on the wall)
EZIMNER

A tranquil person’s mind is as harmonious/
peaceful as spring.

ENE X FHE BREREFARERIE
7 "ERWS, FTEESHE

The sentence is an adaption of Meng
Haoran (poet, Tang-dynasty)’'s poem: /&
R, FREEERE. Wherelliveisthe
quiet - away from the world; and who | live
with are all tranquil.

BNE (FLi®
B /R BEELLIZKIE]

What | enjoy, naturally, is in the mountains

and rivers.

5 “g#EZINEE BXNN, X5EH
BB KBRS AN "XERREX

Z WKk E EZ2 XE"

It reflects a tranquil person’s mind, but also
echoes with a quote from Zhang Chao
(Qing-dynasty scholar) we select for the
window films, “Writings are mountains and

rivers on the desk; mountains and rivers are
writings of the Earth.”

The inscriptions on the pair of seals come from Book of Poetry: "Here is a gentleman —
who is like gold and tin, like square Gui jade and round Bijade.”

£ Gold and tin, melted and fused together, become stronger and refined.
EBMEHFR: Guiand Bi, grinded and rounded, retain their fine nature.

SHEME £ BHBATPekZE, 7E/ER.

EENER: FEREREFHRNK.
X—HEKREB (F.2NHR) :

For the Benefit of Future Generations.

A seal from Emperor Qianlong’s Hall of
Three Rarities (=% &), where calligraphy
pieces from Wang Xizhi, Wang Xianzhi and
Wang Xun were kept. It means ‘For the
Benefit of Future Generations”. Qianlong
used it for his most beloved collections.

BTN NEEERNEREKNE, 7T
BEREZEZHN=FE (ERZ (REN
BiE) . Bz (FukiE) . T8 (A
mh) ), RIEENEEERS.

‘BEEET, WEWMPH, MEWE

Opening a Book Brings Benefit.

Another seal of the Qianlong Emperor. In
several of his poems, he reflects on reading
at night and the inspiration it brings. Read
together, "Opening a Book Brings Benefit”
and “For the Benefit of Future Generations”
beautifully convey the significance of
the library - to the school and to human
civilisation.
T BENSI—HTHE, L
HEsh, SEERRERZE. B “FE5E
m 5 "BEFV BE, BAUEZEEBEN
FER. ITFAEXBEURZE X
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The God of Scholarly Success

Spring winds and summer rain represents abundant learning opportunities in our daily
life. The wooden couplet is chosen because they emphasize the importance of a holistic
education and learning from everything around us.

RITKEE Ranking at the top of the Imperial Examination
ENERA#IE Spring winds and summer rain nourish him/her.
R 2% 54 (Hence) He/she excels in both martial arts and literature.

RIENEKNEEE: "MWEENENLSFMEK, T XEREEEEEML SR A
BE" . ZAAERENKERATCRETRMNAEEEZF, LEENEENER
—HEENZEINS, UkEHTEHE. IXHEEBNEE,




This couplet originates from a traditional study or — — ¥EEE

academy of classical learning. The complete couplet MECH BIARBESRHEEE, BA:
reads: LB BHEKRESHK
Upper line (first line): In the field of books, grains and TE: DMZEZHRE,

millet hold true flavour;

Lower line (second line): In the heart of mind, or- a : === fr— [r— K
chids and iris give out rare fragrance. —. - . . _ - _
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Lan Ting Ji Xu

Lan Ting Ji Xu, re-formatted by Brian
Webb, is put up on the balcony window,
facing the area where talks, lectures,
chamber music concerts, get-gatherings
are constantly held in the library. Lan Ting
JiXuy, literally meaning “Preface to the
Poems Collected from the Orchid Pavilion”,
is a piece of Chinese calligraphy work
written by calligrapher Wang Xizhi (303-
361). What Wang Xizhi said in the article
resonates what the area is designed, "Even
though time and circumstances will be

different, the feelings expressed will remain
unchanged.”

i) wle R oF a8 2 e
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Quotations on the windows about Reading and Learning

Along the north side, privacy behind the internal glass windows was achieved by deploying
decorative lettering, designed by Brian Webb, incorporating more than a hundred
quotationsin Latin, English and Chinese, attesting to the cultural value of libraries as they
have been perceived over more than two millennia.

XTHESZINRS

EsTEBEIEEEROMT, AFEIRITIMBrian WebbiRitH& SEE=M, BT
AT X, RIBMPX, FETEALENAEKAZH, EBENBERAESNERNE

% Z # %% Thereisno Frigate Imagination is

‘ like a Book more important
< d Y‘F"'b 7‘1( To take us Lands than knowledge,

Ryelzqg ¥ away,
MouNt Nor any Coursers like a Page
Of prancing Poetry.

W}ﬁ_’i}@pg}&%ved was once only imagined.

When I step into this library, I cannot £ 5N 5
understand why I ever step out of it. )é{\‘ /% @ % 1% ’E 3

H B
There are things known and there /4 1% N z 3
are things unknown, and in between % ? @ ? ?
are the doors.of nerceptiop. 8 K " bt
3.2 8.5
This will never be a civilized country until we |7 0e)

expend more money for books than we do for
chewing gum.

i ‘; @ % A little learning is a dangerous

thing; drink deep, or taste not

i]%, & Jﬂ @ the Pierian Spring.

y We read
’g: LA‘ to know that

So many books, so little time. we _are not_alone.

64

Anyone who has a library and a garden
wants for nothing,

If you want to inspire
confidence, give plenty of
statistics - it does not matter
that they should be accurate,
or even intelligible, so long
as there is enough of them.

% V}‘ W) ,ﬁ: v'A
nﬂ%,%ﬁﬁ?AI d -
% Vﬂ, % L%~ S learned commentators view

In Homer more than Homer knew.

That perfect tranquillity of life, which is nowhere to be

found but in retreat, a faithful friend and a good library.
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The whole purpose of education If you only read

is to turn mjrrors into windows. L LHROUS . the books that everyone

HARRI else is reading, you can
only think what everyone
else is thinking.

There’s a hell of a distance
between wise-cracking
and wit. Wit has truth in it;
wise-cracking is simply
calisthenics with words.

Better three hours too Quotation is a serviceable

soon than a minute too late. substitute for wit.

The library is the temple
A library is a temple unabridged
with priceless treasure. of learning, and learning

Librarians are the majesties has liberated more people
who loan the jewels of measure. i .

than all the wars in history.
They welcome to the kingdom

> o

the young and old of reapers The answers you get from literature
and reien amone the riches as the A reader Ilv_es a thousand lives )

& & T G o L T o depend on the questions you pose.
wondrous keystone keepers. never reads lives only one.

Song Jingming reviewing texts with graphic designer, Brian Webb.

A writer is someone Always read
who has taught his something that
mind to misbehave. will make you

Books serve to show a man look good if

that those original thoughts you die in the
of his aren’t very new after all. middle of it.

It is what you read when you don’t have to that
determines what you will be when you can’t help it.
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Vox missa nesci

Doing research on the
Web is like using a

library assembled
piecemeal by pack rats
allCl VandailZedo Ilil',.‘\i.']ll_"-..
The roots of education are
bitter, but the fruit is sweet.

70

The Internet is marvelous, bul

to claim, as some now do, that

it’s making libraries obsolete

i5 as silly as saying shoes have

made feet unnecessary

Mv librarv was dukedom

large enough..,
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History and philosophy

Luke Hughes is an award-winning specialist furniture design company to
Britain’s best- loved buildings and some of the world’s most powerful brands -
including 5 Royal palaces, 31 international cathedrals, 61 Oxbridge colleges &
900 boardrooms. A central design principle is that in any quality building, the
connection between architecture and furniture should be seamless.

AR 5ER

Luke Hughes B—REERBRANTUKERITAGE, EffRBREERISMNGLERE
A, TRSTERESMRBE—REEREMROE. ERABE21RE, F250HF
Beo4f, MURGBIWEERWTIOORE, ARRFHIZORITERRE: EEMRREMS
MWERAZF, BRESRAZE, BUSEEE, EARMK, TERD.
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Academic clients

All Souls College, Oxford

Atlantic College

Bancroft School

Bedford School

Benenden School

Brasenose College, Oxford

Broomwood Hall School

Bryanston School

Cambridge University Arts Thea

Cambridge University Boat Club ]

Cambridge University Botanic Irg‘ég?t%g:zz gg::zg:’ giglr);dge

Cambridge University Library oot 2702 ~0 rﬁb’r e

Cambridge University Old SChocﬂ?\odes Hotjse Oxford

fambridge UnivEiSusggess Robinson Collége Cambridge

Cambridge University Union Socﬁg%l Academy of,Music

gﬂg}&?:oizt’ SZ;%IS Royal Grammar School, Guildford
St Anne’s College, Oxford

Christ Church, Oxford
" i : St Antony’s College, Oxford
Christ College, Cambridge St Benet's College, Oxford

Churchill College, Cambridge n ) .
Clare College, Cambridge St Catharine’s, Cambridge

) t s College, Oxford
Colarado Rocky Mountain Schocét ﬁund’s College, Cambridge
College of Law
48 . .St Edmund Hall, Oxford
Corpus Christi College, Cambrid A
i Hugh'’s College, Oxford
Corpus Christi College, Oxford A -
" St John’s College, Cambridge
Cranleigh School o
: : St Paul’s School
Darwin College, Cambridge 147 1
A 3 St Paul’s Girls’ School
Downing College, Cambridge St Peter's College. Oxford
Duke University, USA ge,

‘ Sherborne School
Emmanuel College, Cambridge Shrewsbury School
Epsom College

Sidney Sussex College, Cambridge

Merton College, Oxford
Middlesex University

New College, Oxford

New Hall, Cambridge
Newnham College, Cambridge
Nuffield College, Oxford

Open University

8undle School

Qford Centre for Hebrew Studies

BN Cosehy Stowe School
Georgetown University, USA The King's School Canterbu
Giggleswick School 8 ry

Gonville & Caius College, Cambr@%gug;re;ecocnaei%r?dggrd
Green ColljeGaegid Trinity College, Oxford

Harrow School i .
Uy usa | [T Combrdge
Highgate School y g

- University of Chester
Hughes Hy, GgggBridee University College, London

Hurstpierpoint College i
Institute of Criminology, Cambriagv'ayemty Pllege, Oy

f Iversity of Dundee
esus College, Cambridge E ; .
jesus College, Oxford g University of Liverpool

University of Roehampton
Keble'Collegy. Sid University of Valparaiso (Indiana), USA
Keystone ARl QEEBEIing University of Virginia, USA
King’s College, London Y ginia,

Lincoln College, Oxford L rsigpWarwich

s . : Uppingham School
Liverpool Hope University /
London School of Economics polfsonyCollege, Camigey

Wolfson College, Oxford
Marlborough College Yale University, USA
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